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Car la part du centre loingtaine 
Se muet plus tost que la prochaine, 
Par neecessite naturelle. 
Fuye dout l'extremite telle, 
Pol. 90, vo. Et pense de vertu ensuivre. 



Stanley L. Galpik. 



Trinity College. 



EOBEET GREENE AND THE ITALIAN TRANSLA- 
TION of Achilles Tatius 

To the Editors of Mod. Lang. Notes. 

Sirs: — In his recent book on GreeTc Ro- 
mances 1 Dr. S. L. Wolff has established 
Greene's indebtedness to Achilles Tatius, leav- 
ing undecided the question of the translation 
used by Greene. Now I have acquired a few 
years ago for about sixty cents a copy of the 
Italian version of Achilles Tatius 2 and have 
been very naturally amusing myself by compar- 
ing it with the Greek passages quoted on the 
double-column pages of Dr. Wolff's book. 
There is very little doubt in my mind that 
Greene used the above mentioned Italian trans- 
lation by Francesco Angelo Coccio and it will 
be sufficient for the purpose to quote the Ita- 
lian for the e«$/>ao-t? on page 399 of the 
Greeh Romances. 

. . . mi uenne ueduta quiui appiccata una 
tauola, nella quale insiememente & terra, & 
mare era dipinto. 

La pittura era di Europa, il mare de Phenici, 
la terra di Sidone. 

nella terra era un prato, & una brigata di f an- 
eiulle, — nel mare era un toro, che notaua sopra 
i cui homeri sedeua una bella giouane, 
che co'l toro nauigaua uerso Cadia, 
Nella estremita del prato, doue la terra arri- 
uaua al mare, l'artefice haueua dipinte alcune 
donzelle, il cui sembiate mostraua et letitia, & 
timore, . . . gli occhi uolti uerso il mare, 
. . . le mani estgdeuan quasi uerso il toro, 
entrauan nella estremita del mare tato auati, 
quato l'oda auazaua un poco sopra la parte 
dinazi del piede. pareua che uolessero correre 

1 The Greek Romances in Elizabethan Prose Fic- 
tion, by Samuel Lee Wolff, Ph. D. New York, The 
Columbia University Press, 1912. 

1 Di Achille Tatio Alessandrino dett'amor di Leu- 
cippe et di CUtophonte liori otto Tradotti in volgare 
da Francesco Angelo Coccio. In Venetia, Appresso 
Domenico, & Gio Battista Guerra, fratelli, 1563. 



al toro, ma per rispetto del mare temessero di 
proceder piu auati, . . . Nel mezo del mare 
era dipinto il toro portato dalle onde . . . 
sopra gli homeri suoi sedeua la giouane, . . . 
con la sinistra mano tenendo il corno, . . . 
una ueste di porpora . . . le mani amendue 
erano distese, l'una al corno, e l'altra alia coda : 
. . . intorno al toro saltauano i Delphini, 
scherzauano gli Amori, . . . Amore picciolo 
fanciullo tiraua il toro, haueua le ali tese, da 
lato gli pendeua la pharetra, teneua il fuoco, 
& era riuolto quasi uerso Gioue, & rideua, quasi 
scherngdolo, che per sua cagione era diuenuto 
toro. 

Io ueramente lodaua tutte le cose della di- 
pintura, & sopra tutto, come innamorato, piu 
curiosamente riguardaua Amore, che conduceua 
il toro, & meco istesso diceua, Come un fan- 
ciullo signoreggia il Cielo, il mare, & la terra. 
Mentre io eosi parlaua, un giouinetto, il quale 
si trouaua esser quivi presente, disse, etc. 

I should say that Burton's translation of 
Tatius, from which Dr. Wolff quotes only one 
sentence on p. 482, is derived from the Latin 
version where the above sentence runs as fol- 
lows: qualemque illam rapuit, virginem, uti 
antea promiserat, manere passus est. Ipse 
vero plerisque in rebus tractandis. . . . 

The corresponding Italian text is: si come 
le hauea promesso, la lascio mtatta, talquale 
egli I'haueua tolta fanciulla. Esso poi in ogni 
cosa. . . . 

Joseph de Perott. 

Worcester, Mass. 



BKIEE MENTION 



In Der Arme Heinrich von Hartmann von 
Aue, Oberlieferung und Herstellung, von E. 
Gierach (Germanische Bibl. Ill, 3), Heidel- 
berg, Winter, 1913, we are for the first time 
offered not only a critically edited text, but 
the complete ms. tradition on which the recon- 
struction is based. The left-hand pages give 
in parallel columns the readings of mss. A and 
B a , while the right-hand pages give the text as 
restored by the editor. The St. Florian and 
Indersdorf fragments are printed at the bottom 
of the page, and the variants of B b are noted 
in the Appendix. The Introduction gives a 
brief but adequate sketch of (1) the Manu- 
scripts and (2) the Editions. The Appendix 
describes minutely the peculiarities of the writ- 
ing of B a , and also furnishes a list of the in- 
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stances where the reading adopted by Gieraeh 
differs from those of previous editors. How 
numerous these deviations are may be seen 
from the fact that this enumeration covers nine 
closely printed octavo pages. No commentary 
is added, and for the justification of the read- 
ings adopted we are asked to await the appear- 
ance of an article in a future number of the 
Zeitschrift fiir deutsches Altertum. The text 
will undoubtedly be very useful not only as a 
corpus vile for Seminary exercises but as a 
basis for the study of Hartmann's language. 



Johann Peter Hebel has a humor that is all 
his own, and certain selections from his 
" Schatzkastlein," notably " Kannitverstan " 
and " Seltsamer Spaziergang," have hence long 
been favorites in German Headers, here as 
abroad. The Schatzhastlein des Eheinischen 
Hausfreundes has now been edited with Notes 
and Vocabulary by Menco Stem (New York, 
American Book Company). The editor does 
not say for what grade of pupils the book is 
intended, but to judge from a number of Notes 
he has in mind pupils still in the elementary 
stage of study. If so, one cannot emphasize too 
strongly the danger of putting before beginners 
the archaic, dialectic, colloquial and humor- 
istically twisted language of Hebel. This is all 
the truer since the editor (Preface, p. 4) is 
inclined to make light of these differences. For 
somewhat more advanced pupils, however, the 
book is a welcome addition to the available 
literature. It is edited with considerable care 
and has a number of effective illustrations. 



In Ovid and the Renascence in Spain (Berke- 
ley, University of California Press, 1913) Dr. 
Budolph Schevill has printed an interesting 
but rather diffuse study of the influence of the 
great Boman story-teller upon Spanish prose 
fiction of the Eenascence. It examines the 
rise of the ' Ovidian tale ' (the romance of 
intrigue) in Italy, and then takes up the ' con- 
tinuation of the Ovidian tradition ' in Spain — 
especially in the Celestina, in the Tragedia 
Policiana, and in Cervantes' El Celoso Es- 
tremeno. It discusses two important versions 
of the Metamorphoses, by Viana and by Busta- 
mante, and devotes some twenty-five pages to 
the allusions to classical mythology in Cer- 
vantes. It touches, also, on the endless works 
of Lope de Vega, and on the lyric poetry of the 
sixteenth century. The writer knows his Ovid 
well, and most of his conclusions and infer- 
ences will commend themselves at once to the 
reader. On p. 9 there is an unfortunate foot- 



note which proposes to restore the name of Ovid 
in a passage of Isidore's De summo bono (iii, 
13). Dr. Schevill had before him an old black- 
letter edition (of Leipzig, 1493) in which "the 
illuminated initial at the beginning of ch. xiii 
was never inserted, and the chapter begins: 
[ ]o etc." "Judging by other squares", he 
decides that three letters are missing. Ac- 
cordingly, he writes [Nas~]o etc., and thus pro- 
vides a subject for the plural verb. But a 
space left for an illuminated initial is usually 
a space left for a single letter ; and surely Naso 
etc. is an uncommon way of beginning a formal 
sentence. Consulting two early texts of the 
De summo bono (Paris, 1491, and Venice, 
1483) I find that the first word of the sentence 
is Poete, or Poet$. In the Paris copy the ini- 
tial letter has been duly inserted, in red; in 
the other the initial space has not yet been 
filled, and a small p is printed there, as a guide. 
The long chapter on the Middle Ages (pp. 
6-86) is merely preliminary. It shows, as 
clearly as such things can be shown, that El 
Libro de buen Amor, by Juan Euiz, "betrays 
a thorough acquaintance on the part of its 
author with the Latin poet." 

W. P. M. 



Mr. Lucien Poulet has just published (Ha- 
chette, 1913. lxii + 321 pp.) an edition of 
the Correspondance de Voltaire, 1726-1729, 
embracing the extant letters by or to Voltaire 
during his stay in England. The instructive 
group of letters thus detached is edited with 
scholarly care and clearness. This moment in 
Voltaire's life, so important for his own de- 
velopment and for subsequent French literary 
history, stands out clearly from what went 
before and what followed, and lends itself to 
separate treatment. In the introduction, the 
abundant footnotes, and the ten appendices, 
the editor has gathered and analyzed all that 
seems to him to throw direct light on the Vol- 
taire of these three years. Incidentally it also 
throws light on the England and France of the 
time. Mr. Foulet has shown most unusual 
skill in molding these diversified materials into 
a book that, without any sacrifice of the neces- 
sarily somewhat complex critical apparatus, is 
attractive and interesting from cover to cover. 



EBEATA 
In the third paragraph of Dr. Tuttle's review 
of Tesson's Methode naturelle, January, 1914, 
p. 27, a Greek omega should stand in the blank 
space before the parenthesis, and the h after 
the next semicolon should be a turned h. 



